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MIRROR I : HIERARCHY

Mirror I: Hierarchy was devised to 
explore the anxieties and thought-
processes of two protagonists within 
the world of surgery – the patient 
and the surgeon. The installation 
considers the concerns and devices 
by which an impending operation 
is philosophically contextualised 
and the way the mind may wander 
under the catalytic pressure of 
approaching professional or 
personal risk. The installation was 
developed to reveal the shifting 
assumptions of power that can be 
developed through manipulation of 
stereotypes.

As a component of the installation, 
Cotterrell produced a script 
in collaboration with the Sri-
Lankan screenwriter, Ruwanthie 
De Chickera. The actor, Simon 
Kunz performed the roles of both 
characters. Recorded in isolation 
from context, without revealing the 
categorising uniforms of scrubs or 
gown, the conversation offered an 
introverted and existential portrait of 
the both the surgeon and the patient 
as they prepare for surgery.  The 
outwardly simple video projection 
offered a snapshot of parallel 
complex internal negotiations of 
vulnerability and bravado. 

The work was produced as a video 
installation at the Dartington gallery 
with support from the Association 
of Medical Humanities and the 
Wellcome Trust to coincide with the 
AMH annual conference, in June 
2015.

The conference keynote address 
was made by Cotterrell in dialogue 
with Professor of Medical Education 
(UCL) Roger Kneebone. The Mirror 
installation script and an illustrated 
article derived from the keynote 
presentation were published as 
chapters within the Cambridge 
Scholars publication, Risk and 
Regulation at the Interface of 
Medicine and the Arts. The video 
installation has been exhibited 
subsequently within the Brighton 
Gallery exhibition, Pilot 1, The Brno 
Gallery Muz exhibition, Breturn, and 
within the solo exhibition, ‘Three 
Mirrors and a Wall’ at Danielle 
Arnaud contemporary art, London.

Above: Installation View (detail) of Mirror I at the Brighton Gallery, 2016.

https://www.shu.ac.uk/art-design-media-research-centre
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Artefact : Two-Channel Video InstallationMIRROR I : HIERARCHY

Above: Mirror I : Hierarchy, 2015 (10 video extracts / 22minutes)

June 2015: ‘Mirror I: Hierarchy’ is a two channel video installation 
devised to explore the anxieties and thought-processes of two 
protagonists within the world of surgery – the patient and the surgeon. 
The installation considers the concerns and devices by which an 
impending operation is philosophically contextualised and the way 
the mind might wander under the catalytic pressure of approaching 
professional or personal risk

https://vimeo.com/524974730/0271df4519
https://www.shu.ac.uk/art-design-media-research-centre
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OverviewMIRROR I : HIERARCHY

“Mirror One – Hierarchy” was 
devised to explore the anxieties 
and thought-processes of two 
protagonists in surgery – the 
patient and the surgeon.  The 
work considered the concerns and 
devices by which an impending 
operation is philosophically 
contextualised and the way the 
mind might wander under the 
catalytic pressure of approaching 
professional and/or personal risk.

A series of rhetorical monologues, 
projected on screen, are as easily 
absorbed as polarised dialogue.  
It is ambiguous as to whether the 
two talking heads  are speaking to 
one another or to themselves; or if 
indeed, these are two characters 
at all.  As the dialogue develops, 
several complex and nuanced 
assumption of roles and prejudices 
shift from one video portrait to the 
other.

From a script produced in 
collaboration with the screenwriter, 
Ruwanthie De Chickera, the actor 
Simon Kunz worked to realise both 
characters. Recorded in isolation 
from context, without revealing the 
categorising uniforms of scrubs or 
gown, the conversation offers an 
introverted and existential portrait of 

both the surgeon and the patient as 
they prepare for surgery.  The 
outwardly simple video projection 
offers a snapshot of these complex 
internal negotiations of vulnerability 
and bravado. 

The footage was produced through 
the sequential filming of two parts. 
Read from auto-cue but performed 
in response to the recorded 
counterpart audio, Simon Kunz 
worked to respond physically and 
verbally to his scripted alter-ego.

Both parts were recorded in 
controlled conditions from an 
identical 3/4 view perspective. 
Through simple post-production, 
the parts were then super-
imposed, selectively inverted and 
synchronised to re-create the 
internal dialogue for presentation to 
the gallery audience.

In collaboration with the Sri-Lankan 
playright, a script was developed for 
an episodic dialogue. The 
characters of doctor and patient 
were midfully performed by the 
actor within the recording sessions, 
but the parts within the script 
deliberately failed to specifically 
acknowledge or declare the 
characters’ roles.

The ten dialogical sequences were 
recorded twice. Once with them 
being read as doctor and patient, 
and subsequently with the lines 
being exchanged and read as 
patient and doctor. 

The video was projected using a 
novel form of screen technology. 
Rear-projected in portrait format 
from two synchronised HD 
projectors, the image appeared on a 
high contrast film laminated onto the 
rear surface of mirror glass. 

The effect was that of seeing 
apparently reflected images merging 
with the audience’s own virtual 
image. Angled at 30° from the 
horizontal, the mirrors suggested 
the internal reflection of a single 
character. On closer inspection, the 
reflected symmetry was broken by 
the independent animation of each 
projected image.

The presence of the ‘peppers 
ghost’ effect varied through the 
ambient lighting conditions of 
the day. At all times, the spatially 
located sound served to direct the 
audience to consider their own 
reflection in conjuction with the 
ephemeral presence of an externally 
demonstrated, internal dialogue. 

Following five years of interviews and conversations 
with Prof Roger Kneebone, Cotterrell devised a 
construct to engage an audience in the ambiguity 
that may exist within an internal dialogue prior to 
surgery. In collaboration with the Sri-Lankan Playright, 
a script was developed for an episodic dialogue.

https://www.shu.ac.uk/art-design-media-research-centre
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Production ProcessMIRROR I : HIERARCHY

The footage was produced through the sequential 
filming of two parts. Read from auto-cue but 
performed in response to the recorded counterpart 
audio, Simon Kunz worked to respond physically and 
verbally to his scripted alter-ego.

Collaborative Script  | View PDF
The project began with a remote writing collaboration with 
the screen-writer, Ruwanthie de Chickera.

Studio Recording
The actor, Simon Kunz, was cast in the lead roles and was 
filmed at Cotterrell’s London studio.

Composite Edit
The recordings of the two roles were synced, edited and 
composited by Cotterrell.

Second Recording
The actor read the counter-part while reacting to the audio 
of his initial recording.

Final Output
The resulting two screen-video revealed the verbal and 
physical response of time-seperated recordings.

https://extra.shu.ac.uk/refproject/Cotterrell_David/1_Mirror_I_Hierarchy/Mirror1_Script.pdf
https://www.shu.ac.uk/art-design-media-research-centre
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Installation DevelopmentMIRROR I : HIERARCHY

Visibility
The installation was designed to be visible from outside the 
gallery and within thoughout the day and evening.

Synchronisation
The parallel video streams were geometrically corrected with 
a custom warp map and output through a Matrox device.

Front Face Composite Image
From the audience orientation, the projected image was 
overlaid within the reflected image of the viewer.

Semi-Translucent Projection
From the audience orientation, the projected image was 
visible when footage revealed high-intensity content.

High Contrast Film
The rear surface of mirror glass was laminated with high-
contrast projection film.

Portrait Projection Setup
The rear-projection system involed the novel orientation of 
projectors rectified through first-surface mirrors.

The video was projected using a novel form of screen 
technology. Rear-projected in portrait format from two 
synchronised HD projectors, the image appeared on 
a high contrast film laminated onto the rear surface of 
mirror glass. 

https://www.shu.ac.uk/art-design-media-research-centre
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At the Sharp End of Bluntness : Dartington GalleryMIRROR I : HIERARCHY

Mirror I was commissioned to be 
installed on the occasion of the 
Association of Medical Humanities 
conference, 2015. The exhibition ‘At 
the Sharp End of Bluntness’ also 
featured sculptural work by Sue 
Bleakley and documented 
performance by Martin O’Brien.

The curator of the exhibition 
and convener of the AMH2015 
conference, Alan Bleakley, 
sought to foreground the role 
that the arts might play in leading 
interdisciplinary debates reflecting 
on the ethical and philosophical 
challenges faced by clinical 
professionals.

The following is an extract from the ex-
hibition text authored by Professor Alan 
Bleakley to contextualise the exhibition and 
its relationship to the broader themes of the 
conference:

As medicine and surgery become 
more safety conscious this 
necessarily invites regulation to 
reduce risk. Yet, as medicine invites 
greater critical conversation with the 
arts, especially within the medical 
humanities in medical education, 
it is surely the function of the arts 
to destabilise habits and create 
risk. Paradoxically, the riskiest 

thing that can happen to medicine 
is to humanise, democratise and 
feminise (values that the arts and
humanities model and can teach), 
yet these are the very processes 
that will make medical practice 
safer and more patient-centred. 
The difficulty is to humanise, 
democratise and feminise practices 
and persons ‘at the sharp end of 
bluntness’.

Art related to surgery regularly 
focuses upon the surgeon for 
obvious reasons – here is the cut, 
the blood and guts, the suture, the 
bravado of the macho hero and 
lifesaver. Less sexy are the failures 
of surgery, the arguments in theatre, 
the tension between surgeons
and anaesthetists and the inability 
of surgeons to collaborate well in 
teams.

In a two-screen work, David 
Cotterrell explores what he 
describes as: “the relative anxieties 
and thought-processes of two of 
the major protagonists in surgery 
– the patient and the surgeon,
shown as two talking heads on
opposite screens. The idea is to
consider the shared concerns, the
devices by which a serious event
is philosophically contextualised

and the way the mind might wander 
under the catalytic pressure of 
forthcoming professional and 
or personal risk. Two rhetorical 
monologues – patient and surgeon – 
may be misconstrued as a polarised 
dialogue. It is ambiguous as to 
whether the two characters are 
talking to one another or to
themselves; and as the dialogue 
continues the assumption of roles 
may shift from one video portrait 
to the other.” Cotterrell continues: 
“Recorded in isolation from context, 
without pre-emptively revealing the 
categorising uniforms of scrubs or 
gown, the conversation will offer
an introverted and existential portrait 
of the two individuals. The portraits 
are constructed to transcend the 
place, or the situation, perhaps 
considering fear of the other, but 
often more internalized, describing a 
sense of self-image or personal
narrative. There are differing 
social conventions at work for 
the articulation of anxiety and the 
consideration of failure. For the 
patient, there is often a requirement
to be strong for their relatives; and 
the surgeon must demonstrate 
confidence to command the trust 
of both patients and colleagues 
in the operating theatre. Space 
for reflection may be deferred to 

Mirror I was first installed at the Dartington Gallery 
within the exhibition, At the Sharp End of Bluntness 
23.06.15 - 23.07.15. The work was produced with 
support from the Association of Medical Humanities, 
The Wellcome Trust and Falmouth University. 

Mirror
David Cotterrell
david@cotterrell.com  www.cotterrell.com

David Cotterrell is an installation artist working across media and 
technologies to explore the social and political tendencies of a world 
at once shared and divided. His practice is typified by an interest 
in intersection: whether fleeting encounter or heavily orchestrated 
event, Cotterrell’s works explore the human condition and the 
breaks or nuances that can lead to a less ambiguous understanding 
of the world they inhabit. Encapsulating the roles of programmer, 
producer and director, Cotterrell works to develop projects that 
can embrace the quiet spaces that are the sites for action, which 
might (or might not) be clearly understood in the future. Cotterrell’s 
work has been commissioned and shown extensively in Europe, 
the United States and Asia. He is Professor of Fine Art at Sheffield 
Hallam University and is represented by Danielle Arnaud.

‘It’s in the bag’ 
Susan Bleakley
susanbleakley@mac.com  www.susanbleakley.org.uk

Susan (Sue) Bleakley had early success as a self-taught naïve 
painter showing with the Crane Kalman Gallery on the King’s 
Road, London. She decided to take up a formal art education as 
a mature student, gaining a First Class BA in Sculpture from 
Falmouth College of Art and then a MA in Sculpture from the Royal 
College, London.  She now works in a variety of media – installation, 
painting, video and sculpture – using a range of materials. The 
Crane Kalman Gallery, Brompton Road, London is representing her 
recent paintings. Her work has been shown widely nationally and 
internationally including Canada, Germany, Bulgaria and Slovenia; 
she has a permanent display at the University of Exeter Medical 
School, Royal Cornwall Hospital Truro; and she completed an 
innovative residency sponsored by Tarmac Topmix at John Moores 
University, Liverpool exploring the aesthetics of concrete. She 
teaches at Exeter University Medical School, working with medical 
students’ visual acumen.  

David Cotterrell
david@cotterrell.com  www.cotterrell.com

Mirror
Art related to surgery regularly focuses upon the surgeon for obvious reasons – here 
is the cut, the blood and guts, the suture, the bravado of the macho hero and lifesaver 
– the sharp end of bluntness. Less sexy are the failures of surgery, the arguments 
in theatre, the tension between surgeons and anaesthetists and the inability of 
surgeons to collaborate well in teams. David Cotterell turns his attention in Mirror to 
the forgotten bodies of surgery – the patient and the anaesthetist, and the dynamic 
between them.   

In a two-screen work, David explores what he describes as: “the relative anxieties and 
thought-processes of two of the major protagonists in surgery - the patient and the 
anaesthetist, shown as two talking heads on opposite screens. The idea is to consider the 
shared concerns, the devices by which a serious event is philosophically contextualised 
and the way the mind might wander under the catalytic pressure of forthcoming 
professional and/or personal risk. Two rhetorical monologues – patient and anaesthetist 
- may be misconstrued as a polarised dialogue. It is ambiguous as to whether the two 
characters are talking to one another or to themselves; and as the dialogue continues
the assumption of roles may shift from one video portrait to the other.”

He continues: “Recorded in isolation from context, without pre-emptively revealing 
the categorising uniforms of scrubs or gown, the conversation will offer an 
introverted and existential portrait of the two individuals. The portraits are 
constructed to transcend the place, or the situation, perhaps considering fear of 
the other, but often more internalized, describing a sense of self-image or personal 
narrative. There are differing social conventions at work for the articulation of 
anxiety and the consideration of failure. For the patient, there is often a requirement 
to be strong for their relatives; and the clinician must demonstrate confidence to 
command the trust of both patients and colleagues in the anaesthetic, surgical and 
recovery rooms. Space for reflection may be deferred to a later date or constrained to 
the domain of the internal monologue. This outwardly simple video project will offer 
a snapshot of these complex internal negotiations of vulnerability and bravado. The 
project is designed to explore the common human characteristics that could provide 
an empathetic bridge that might offer a stronger solidarity between strangers than 
the context, roles and uniforms might suggest.”

Susan Bleakley
susanbleakley@mac.com  www.susanbleakley.org.uk

‘It’s in the bag’
Virgin scalpels are packed in a see-through designer plastic ‘ghost’ bag. The whole is 
exhibited under a glass cover on a plinth as a ‘look, but don’t touch’ object. Yet the object 
cries out to be touched or handled despite the encapsulated hundreds of sharp blades. 
The scalpels after all are designed to be handled. Scalpels always fascinate. Both scalpel 
and bag are at the cutting edge – modern, lightweight scalpels mould the surgeon’s or the 
pathologist’s hand movements; a designer bag moulds the personality of its owner. The 
scalpel is an embodiment of risk, but what of the bag? Normally a symbol of regulation 
as a fashion item, this bag of scalpels is surely an image of resistance. 

Surgery relies on the steady hand and confidence of the surgeon who makes the cut. 
But surgeons are notoriously over-confident and liable to act before they think. Over 
40,000 patients die every year in the UK from medical error and half of these deaths 
are in surgery. Half of those deaths again are avoidable. Yet most mistakes in surgery 
do not come from technical errors – around 70% are grounded in poor communication 
in team settings, usually resulting from surgeons not listening to other team 
members such as nurses and anaesthetists, or acting independently and hastily. 
This poor level of team communication is grounded in a historical style developed 
in surgical culture – brusque, masculine, heroic, independent, over-confident, often 
bullying and aggressive. Hence, ‘it’s in the bag’ – an overconfidence that refuses the 
democratization of surgical teams for an authoritarian style and a steep hierarchy. 

The scalpel acts as a metaphor for the surgeon – stiff, unbending, incisive and pointed 
– at the sharp end of bluntness. After the first cut, there is no going back. Handling of 
scalpels may be risky, but production of scalpels is steeped in risk and needs greater 
regulation. Two thirds of the world’s surgical instruments are made in Sialkot in 
northern Pakistan, where 70% of the UK’s registered manufacturers are based. It is 
still common for production to be based in sweatshops often using child labour (as 
young as seven).

The piece could not be shown in public without a glass cover due to health and safety
regulations. Potentially fertile art is then condomised to protect the public. But surely
art must pierce and cut at least psychically. Regulation precedes risk. What must be
handled becomes a fetish object that is out of reach and sanitised. Do you get the point?

At the Sharp End of Bluntness
24 June - 23 July 2015   Dartington Hall Gallery  
As medicine and surgery become more safety conscious this necessarily invites regulation to reduce risk. Yet, as medicine 
invites greater critical conversation with the arts, especially within the medical humanities in medical education, it is surely 
the function of the arts to destabilise habits and create risk. Paradoxically, the riskiest thing that can happen to medicine 
is to humanise, democratise and feminise (values that the arts and humanities model and can teach), yet these are the very 
processes that will make medical practice safer and more patient-centred. The difficulty of course is to humanise, democratise 
and feminise practices and persons ‘at the sharp end of bluntness’. 

a later date or constrained 
to the domain of the internal 
monologue. This outwardly 
simple video project will offer 
a snapshot of these complex 
internal negotiations of 
vulnerability and bravado. The 
project is designed to explore the 
common human characteristics 
that could provide an empathetic 
bridge that might offer a stronger 
solidarity between strangers than 
the context, roles and uniforms 
might suggest.”

Above: Exhibition Brochure  View PDF

https://extra.shu.ac.uk/refproject/Cotterrell_David/1_Mirror_I_Hierarchy/AMHExhibitionCatalogue5.pdf
https://www.shu.ac.uk/art-design-media-research-centre
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AMH Conference : Plenary PresentationMIRROR I : HIERARCHY

Above: Keynote presentation (video composites presented slides with synchronised recorded event audio).

Cotterrell was invited to deliver a 
keynote presentation discussing 
illusion, representation, frames 
and simulation in conversation 
with Professor Roger Kneebone at 
the AMH conference, ‘Dangerous 
Currents’ hosted by Dartington 
23.06.15 - 25.06.15. 

The live presentation was framed 
by excerpts from the installation, 
‘Mirror I : Hierarchy’ and offered 
an opportunity to present the 
work for critical discussion within 
an interdisciplinary community of 
academics and practitioners.

Mirror was contextualised 
and discussed within 
a keynote presentation 
at the 2015 Association 
of Medical Humanites 
Conference. 23.06.15 - 
25.06.15.

 

Sink or swim…

wellcometrust
Supported by

ASSOCIATION FOR MEDICAL HUMANITIES 
ANNUAL CONFERENCE 2015
DARTINGTON HALL

Risk and regulation at the interface of medicine and the arts

Above: Conference Brochure  View PDF

https://vimeo.com/525070180/262e1ac06f
https://extra.shu.ac.uk/refproject/Cotterrell_David/1_Mirror_I_Hierarchy/AMH-Conference-Brochure-3.pdf
https://www.shu.ac.uk/art-design-media-research-centre


3/6

Pilot 1 : Brighton GalleryMIRROR I : HIERARCHY

The exhibition was framed as 
a showcase for projects that 
demonstrated interdisciplinary 
collaboration and included works 
by Professor David Cotterrell and 
Professor Kelly Snook.

The following is an extract from the exhibi-
tion text authored by Professor Alan Bolden 
to contextualise the exhibition:

Pilot 1 begins a series of exhibitions 
and events planned to showcase 
research in progress. The aim is to 
initiate a public dialogue around the 
intellectual and creative enquiry of 
researchers from the university and 
its wider community of international 
research collaborators. The works 
are presented in a resolved state 
but each is part of an ongoing and 
open enquiry. The invitation to 
audiences and fellow researchers 
is to engage with the work as a 
discrete exhibition, installation, 
event or exposition of ideas, at the 
same time speculating as to where 
the research could lead.

Right: Documentation of installation and 
in-conversation event with artists and curator

Mirror I was included 
within the exhibition, ‘Pilot 
1’ curated by Alan Bolden 
at the Brighton Gallery, 
17.03.16 - 08.04.16

https://www.shu.ac.uk/art-design-media-research-centre
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Empathy & Risk : Three Mirrors & A Wall : Danielle Arnaud Contemporary ArtMIRROR I : HIERARCHY

The solo exhibition was staged to 
consider the relationships between a 
series of discrete research projects 
reflecting on empathetic failure.

The following is an extract from the 
exhibition text:

David Cotterrell presents an 
ongoing series of visual and 
verbal installations produced in 
collaboration with the screen-writer, 
Ruwanthie de Chickera. Designed 
to explore, through the use of 
experimental formats, less than 
visible or rarely acknowledged truths 
between individuals, the art works 
Mirror and The Wall, together, reflect 
our current global preoccupations 
with barriers and the corresponding 
search for honesty in response 
to these barriers.  Empathy and 
risk : three mirrors and a wall 
attempts to highlight the fragility 
and transparency of human fear 
and prejudice; while simultaneously 
drawing attention to the immense 
effort required to bring down a 
barrier, once it has been raised up.

Right: Documentation of installation and 
in-conversation event with artists and curator

Mirror I was included 
within the solo exhibition, 
‘Empathy & Risk : 
Three Mirrors & A Wall’ 
at the Danielle Arnaud 
contemporary art, London, 
15.02.16 - 01.04.16

Above: Installation view

Above: Installation view (detail)

Above: Installation view (detail)

Above : Exhibition Leaflet  View PDF

https://extra.shu.ac.uk/refproject/Cotterrell_David/1_Mirror_I_Hierarchy/EmpathAndRiskDC5bFinal.pdf
https://www.shu.ac.uk/art-design-media-research-centre
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Risk and Regulation at the Interface of Medicine and the Arts: Dangerous Currents  : Cambridge Scholars Publishing MIRROR I : HIERARCHY

Cotterrell and Kneebone’s keynote 
presentation was developed into 
a chapter for the 2017 publication 
(pp32-51). In addition, Mirror I was 
documented within the publication 
(pp 210-211). The artwork script was 
reprinted in its entirety (pp 214-239)

The publisher’s summary text follows:

This book brings together an 
edited selection of presentations 
from the Association for Medical 
Humanities annual conference 
2015, held at Dartington Hall, UK, 
that address the question: How 
might innovative performing arts 
help to develop medical education 
and practice? It includes papers 
and accounts of both keynote talks 
and performances, presenting 
cutting-edge activity, thinking and 
research in the medical and health 
humanities. The volume also offers 
an archive of a visual arts exhibition 
focused on surgical themes that ran 
in conjunction with the conference. 
An introductory chapter situates 
the conference in the context of 
Dartington Hall’s radical education 
tradition, while an overview chapter 
discusses the theme of ‘risk and 
regulation’ in contemporary culture, 
with particular reference to medicine 
and healthcare. 

Part I: Selected Keynotes covers 
three key areas in the conversation 
between medicine and the arts: 
‘chance’ in health and illness; the 
contested role of simulation in art 
and medical education; and risks in 
introducing arts-based learning to 
medical students. 

Part II: Performances archives 
three innovative and challenging 
performance pieces presented at 
the conference, with commentaries 
and discussion, including a closely-
argued philosophical justification for 
performance art. 

Part III: Histories offers a historical 
gaze on: anatomical illustration; 
plagues represented through art; 
and poetry written in combat. 

Part IV: For some, just living is a 
risk offers a photo-essay on Haiti’s 
symptoms; a photo-record on the 
regulation of foodways for those 
living at the edge of subsistence; a 
medical student’s wry account of 
scepticism towards the use of arts 
in medical education; and a photo-
essay concerning the care of a child 
with complex disabilities and special 
needs. 

Part V: Exhibition ‘At the Sharp End 
of Bluntness’ archives deliberately 
provocative visual work addressing 
surgical themes and living with 
cystic fibrosis as ‘Slow Death’.

Publisher: Cambridge Scholars Publishing 

ISBN: 9781443848138 
Number of pages: 266 
Dimensions: 212 x 148 mm

Above: Publication Cover

Cotterrell and Kneebone’s plenary presentation 
formed the basis for a chapter in the later publication, 
‘Risk and Regulation at the Interface of Medicine 
and the Arts’ (ISBN 978-1-4438-9888-1). Published by 
Cambridge Scholars Publishing 01.03.17

Risk and Regulation  
at the Interface of 
Medicine and the Arts 

False Truths : A Conversation between David Cotterrell and Roger Kneebone 

Risk & Regulation at the Interface of Medicine and the Arts 1 

FALSE TRUTHS 
A conversation between David Cotterrell and Roger Kneebone. 

David (installation artist) and Roger (surgeon, GP and engagement scientist) met at the AMH in Truro 
and have been collaborating ever since. This conversational enquiry five years later explored points of 
intersection between their different perspectives. Based on a transcript of their joint presentation in 
Dartington, the paper highlights how surgery (whether simulated or real) can provide a meeting place 
between art and medicine. 

In 2011, David gave a keynote presentation based on his experiences as an artist with a trauma team at 
Camp Bastion. To Roger, this resonated with his own experience as a trauma surgeon in Southern 
Africa in the 1980s, operating on patients who had been stabbed, shot and blown up.  

In 2015, they were invited back to the stage to present their understanding of the, unlikely, shared 
territory which had sustained their ongoing conversation during the past five years. 

The following article represents an edited extract of that public dialogue. ‘R’ represents Roger 
Kneebone and ‘D’ references David Cotterrell 

Introduction 
R Five years ago in Cornwall, at this very conference, David and I were both giving 

keynote talks. To me it was fascinating to see how David, as a non-surgeon, was 
seeing this world that to me had become completely familiar in one way and the way 
he showed it made it as completely unfamiliar in another… And so we started talking.  

I’d seen some pretty grisly things when I was doing trauma surgery. As I was 
working first of all in Soweto and Cape Town and then in Namibia in the war zone, 
I’d seen a few things blown off and mangled, and you’d seen a few things blown off 
and mangled during your time as a war artist observing a field hospital regiment in 
Afghanistan. I think the occurrences were similar but our experiences of those 
occurrences were very different, in a sense. So we started having conversations and 
these continued. 

Above: Publication Contents Pages 
View PDF

Above: Plenary chapter text  View PDF

https://extra.shu.ac.uk/refproject/Cotterrell_David/1_Mirror_I_Hierarchy/978-1-4438-9888-1-Contents.pdf
https://extra.shu.ac.uk/refproject/Cotterrell_David/1_Mirror_I_Hierarchy/RiskRegulation_Chapter3.pdf
https://www.shu.ac.uk/art-design-media-research-centre
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Empathy & Risk : BreturnMIRROR I : HIERARCHY

Above: Short video documentation of the festival.

Mirror I was presented 
as part of Breturn, a 
performative festival in 
Brno, Czech Republic. 
16.06.17 - 17.06.17.

Mirror I was presented within a short 
festival of theater, music, fine arts 
and anarchy.

The event was staged over two days 
at Kabinet Muz in Czech Republic. 
Produced by Standard Island with 
support from the city of Brno and 
the Faculty of Fine Arts at Brno 
University of Technology (FAVU).

KRÁTKÝ
FESTIVAL 
BRITSKÉ

/HUDBY

/PERFORMANCE

/VÝTVARNÉHO UMĚNÍ

/ANARCHIE

Standard island, z.s. pořádá v rámci 
projektu SEE-LEARN-PLAY 2017

www.standardisland.eu

Více inforamcí na goout.net:

Projekt byl podpořen 
Statutárním městem Brnem

16.
 +
17.

L
I
S
T
O
P
A
D

K
A
B
I
N
E
T

M
Ú
Z

PROGRAM / start every day at 7pm / 100,-/day

NON STOP SHERLOCK – Lewis Sherlock

(Scotland, Edinburgh)
- endless performance,in the surrounding streets 
  and directly on the stage of the Kabinet Múz  
  throughout the whole festival
- street performer, director and clown
- www.lewissherlockperformance.com

20.00 – DRUMS AND LIGHT!!! – Sean Dower 
(UK, London)
- sculptor, filmmaker and drumming performance 
  expert 
- exhibits at TATE Gallery, lectures at Sao Paulo  
  and performa in the streets around the world
- www.seandower.com

21.30 – BreTURN film – Rose Butler 
(UK, London)
- filmmaker, photographer and audiovisual artist
- worked for TATE Gallery, works at the 
  University of Sheffield, exhibits video art in 
  galleries around the world
- www.rosebutler.com

22.30 – concert of Sukie Smith (UK, London)
- actress and musician, leader of the group Madam
- holder of The Guardian award - LP of the year 2016
- www.madamband.com 

23.30 – Sara Bjornsdottir (Island, Reykjavík)
- multimedia performer, music video projection 
- award winner for the Best Video of the 
  Alternative Routes Festival, UK
- www.sarabjornsdottir.com

00.00 – Extra Live DJ – VJ Luke Pendrell
(UK, London) 
- audio visual artist and writer
- exhibited his works in Paris, New York,
  Tate British etc.
- www.lukependrell.com

Multimedia exhibition – COTTERRELL
- The festival will be adorned by the works of 
 David Cotterrell, professor, major and skipper, 
  working in the field of new media and 
  interactive installations
- Professor of Art at the Universities of Shef-
  field and Brighton, exhibiting around the world
- www.cotterrell.com

Above: Festival Brochure  View PDF

https://vimeo.com/525072157/215fe0ae6e
https://extra.shu.ac.uk/refproject/Cotterrell_David/1_Mirror_I_Hierarchy/BRETURN_brozura.pdf
https://www.shu.ac.uk/art-design-media-research-centre
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Downloadable DocumentsMIRROR I : HIERARCHY

PDF documents linked to within other sections are 
also available for download here.

AMH Exhibition Brochure
A downloadable copy of the exhibition leaflet distributed for 
the Sharp End of Bluntness exhibition at Dartington Gallery.

AMH Conference Brochure
A downloadable copy of the Association of Medical Human-
ites conference brochure.

3 Mirrors & a Wall
A downloadable copy of the Danielle Arnaud contemporary 
art exhibition brochure.

Breturn
A downloadable copy of the Breturn performance festival 
brochure.

View PDF View PDF

Collaborative Script
A downloadable copy of the production script, 
developed in collaboration with the screen-writer, 
Ruwanthie de Chickera.

View PDF

Risk and Regulation at the Interface of Medicine 
and the Arts
A downloadable copy of the Cambridge Scholars chap-
ter developed from the keynote presentation with Roger 
Kneebone

View PDF View PDF View PDF

https://extra.shu.ac.uk/refproject/Cotterrell_David/1_Mirror_I_Hierarchy/Mirror1_Script.pdf
https://extra.shu.ac.uk/refproject/Cotterrell_David/1_Mirror_I_Hierarchy/AMHExhibitionCatalogue5.pdf
https://extra.shu.ac.uk/refproject/Cotterrell_David/1_Mirror_I_Hierarchy/AMH-Conference-Brochure-3.pdf
https://extra.shu.ac.uk/refproject/Cotterrell_David/1_Mirror_I_Hierarchy/978-1-4438-9888-1-Contents.pdf
https://extra.shu.ac.uk/refproject/Cotterrell_David/1_Mirror_I_Hierarchy/EmpathAndRiskDC5bFinal.pdf
https://extra.shu.ac.uk/refproject/Cotterrell_David/1_Mirror_I_Hierarchy/BRETURN_brozura.pdf
https://www.shu.ac.uk/art-design-media-research-centre
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