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The research ‘Place in Time’ 
originated in a commission from 
landscape artist Tim Simmons to 
develop a publication that would 
introduce his work to new and wider 
audiences. The research focus 
was to produce a book that would 
avoid becoming a monograph 
based on a chronological selection 
of Simmons’s work and instead 
to use his work as a vehicle from 
which common issues relating 
to contemporary approaches to 
landscape could be discussed. 

This output launched in 2020 
(ISBN 978-1-911306-68-9) and 
was jointly funded by Dewi Lewis 
Publishing and Tim Simmons. 
The book accompanied the 2020 
group exhibition ‘A Fine Balance’ at 
Houghton Hall, in which Simmons’s 
work was included. An on-line 
public event featuring a discussion 
between the artist and writers, 
hosted by GroundWork marked 
International Landscape Day, 20 
October 2020. The publication has 
been further promoted by Dewi 
Lewis at international book fairs.

Left: 
Tim Simmons 0.01 Seconds  Digital C Type Print, 2010

To achieve this output Stewart 
began with the question: ‘how do 
artists using lens-based media work 
with landscape?’ before identifying 
particular aspects of Simmons’s 
work as essay topics. These were: 
the relationship between time and 
place; environment and climate 
change; individual relationships to 
place; and process and research 
in art practice. Four essays were 
commissioned from artists, writers 
and curators with expertise in their 
field: Camilla Brown, Veronica 
Sekules, Polly Gould, and Tim Holt-
Wilson. 

In addition to editing the book, 
Stewart has provided an 
Introduction and a chapter, ‘The 
Importance of the Extra Mile’, in 
which she discusses the importance 
of rigour and attention to detail in 
art practice while simultaneously 
ensuring artists remain open to 
the unforeseen. A key part of the 
chapter is the distinction that is 
made between research inside and 
outside of the academy.



1/1

Full Screen Print DocumentView Website Previous Page Next Page

Edited Book 

NARRATIVE

OUTPUT

METHODS

EXTRA INFORMATION

DISSEMINATION

PLACE IN TIME

Edited Book: Stewart, J. Place in Time: The Work of Tim Simmons 
Stockport, Dewi Lewis Publishing, 2020. 240 x 300mm. 90 pages, 
hardback. ISBN 978-1-911306-68-9. Click here for PDF
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The commission was to produce a book that would promote Simmons’s work to curators. To attract a wider 
audience the research focus expanded to include a programme of public events and theoretical content.

Above
Tim Simmons One Mile, Dual screen video installation 
15’ in Constellation, 2016.

Above
Tim Simmons working drawing

Above
The Steel Rooms was developing an interdisciplinary pro-
gramme with a focus on landscape.

Phase 1
After curating Simmons’s work in the 2016 
Constellation exhibition, meetings at the 
artist’s studio to review current and past 
work helped to identify themes for the 
critical writing.

A systematic review of existing books 
on landscape art and photography was 
undertaken assessing content and format. 
Sources of publications included gallery 
bookshops, art fairs, SHU library and artist 
websites.
 
Suitable publishers, specialising in 
photography and fine art were researched. 
studio to review current and past work 
added to what was already known about 
the work and helped to identify themes to 
develop through critical writing.

Phase 2
Having identified key themes for the 
essays, research was undertaken to select 
writers able to contextualise Simmons’s 
work and to address their given topic from 
their own research perspective.

Four writers were selected:
Polly Gould, an artist and writer
Camilla Brown, an independent curator 
Veronica Sekules, a writer and curator
Tim Holt-Wilson a writer and geologist.

Stimulated by her visits to Simmons’s 
studio, Stewart’s own contribution drew on 
their discussions and her experience as 
a curator and postgradute fine art lecturer 
to examine the role of research in art 
practice.

Phase 3
In order to ensure a wider audience for the 
book, a programme of public events were 
planned. These included In-conversation 
events between Simmons and the writers, 
photography masterclasses and walk-and-
talk sessions.

Because of the nature of the work, Stewart 
decided to approach smaller, rural arts 
organisations. These were identified 
through site visits and internet searches. 

Meetings were held with the curators 
of the Steel Rooms, Lincolnshire; 
originalprojects, Great Yarmouth; and 
GroundWork Gallery, Kings Lynn. 
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A co-constructive and dialogical methodology working closely with the artist

Agreeing the format
The visual impact was given equal status with the content, 
with particular attention given to the essay section.

Selecting images portfolio section
involved visits to the artist’s studio and experiments with 
different combinations.

Working with writers
meant steering a delicate path between encouraging a fresh 
approach and maintaining the integrity of the concept.

Selecting images for text section
involved achieving a balance between location shots and 
experimental sketches.

experimenting with layouts
to achieve the desired effect continued throughout the 
process

Fine tuning 
required close collaboration with the artist to ensure atten-
tion to detail and a coherent artifact.

Stewart wanted the format and visual aesthetic to reflect the content of the book and to make a clear distinction between the texts and the images 
of Simmons’s work. The co-constructive, experimental  approach taken resulted in the decision to achieve this through the creation of an informal 
visual aesthetic for the essay section using a combination of sketches and black and white location photographs. The second section, a portfolio 
of colour images was presented in a more traditional format. The designers subsequently emphasised the ‘notebook’ aesthetic of the text section, 
and recommended the use of different papers for each section.
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Analysing artists’ research methodologies for the essay

Conversations whilst curating Simmons’s work provided an 
understanding of his intentions and working processes.

Having access to documentation of his trips and the location 
shots revealed a different aspect of research that was ad-
dressed in the essay.

This was enhanced through watching him at work in the 
studio

Simmons provided Stewart with copies of numerous draw-
ings and diagrams that he makes during planning stages.

and through reading the research blog he kept during the 
making of 42’ 97”.

The essay focussed on the necessity for artists to combine 
meticulous attention to detail whilst allowing themselves to 
allow for the unexpected and unforeseen.

Prompted by her discussions with Simmons, Stewart’s own essay contribution to the book focussed on the role of artists’ research methodologies 
and working processes and the ways these differ from traditional academic research. This involved a wide-ranging review of literature on the topic, 
several studio visits and discussions with Simmons alongside an analysis of a research blog kept by the artist during the making of 42’97” and 
visual documentation of his working processes.
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In a letter of support (top left), Lewis 
described the book as “a fascinating 
addition to current photographic 
culture” that would resonate with 
audiences beyond photography 
and the visual arts. Through the 
publisher, the book has been 
promoted to bookshops in the UK, 
Europe and the USA. As well as a 
press release (top right), the book 
featured on the ‘New Titles’ and 
‘Recently Published’ sections of the 
publisher’s website (centre left).

The book was available at Houghton 
Hall during summer 2020, when 
Simmons’s work was exhibited in 
the ‘Fine Balance’ exhibition (centre 
right). 

It was promoted through the Land2 
creative practice-led research 
network via social media (bottom 
left) and on GroundWork Gallery’s 
website.

The book was published 
by Dewi Lewis Publishers 
in June 2020.
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GroundWork Gallery specialises in contemporary art that connects 
to environmental concerns. As the original book launch had to be 
postponed due to Covid-19, they hosted a free, public discussion 
event on-line. This took the form of brief presentations from all 
of the writers who had contributed to the book along with Tim 
Simmons. Each gave a short response to the question of how their 
thinking about landscape and place had changed since they wrote 
the essays and in response to Covid-19.

Above: e-flyer for public event at GroundWork Gallery

Above: Recording of public event

On-line public discussion event to mark International Landscape Day 
hosted by GroundWork Gallery, 20 October 2020.
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The public programme of events designed to promote the book were affected by 1) Arts Council England funding 
cuts and 2) Covid-19.

The Steel Rooms Gallery notified Simmons in March 2020 that, due to the loss of ACE funding, the main gallery was closing. This meant a cancellation of an exhibition 
of Simmons’s work and associated public workshops scheduled for April/May 2020.

The impact of Covid-19 was significant. Proofs were sent to the Italian printers in March 2020 but due to lockdown in Italy, the book was not printed until May 2020. 
In the UK, the lockdown led to cancelled events where the book was going to be promoted, e.g. Land2 conference at UEA (planned for June), live book launch at 
GroundWork Gallery, and film screening at originalprojects.

A future in-conversation event is planned for Spring 2021 at Chrysalis Arts in North Yorkshire.

Above
e-mail notification of cancellation from Steel 
Rooms due to funding cuts.

Title
Lorem ipsum dolor sit amet, consectetur 
adipiscing elit. Mauris sit amet ullamcorper.
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