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UNHOMELY STREET: THE ARCHITECTURE OF CINEMATIC AND PSYCHOLOGICAL SPACE

Unhomely Street premiered at 63. Internationales Kurzfilmtage, Oberhausen, 
2016. Research arising from Unhomely Street has been presented at 
conferences: ‘12th Annual Deleuze and Guattari conference’, Royal Holloway, 
London, 2019, Leeds Humanities Research Institute, University of Leeds, 
2016, The Department of Architecture, Altinbas University, Istanbul, 2018. 
Following this presentation the book chapter ‘The Unconscious and the City: 
A Neuropsychoanalytic Exploration of Cinematic Space’, in Narrating the City, 
Intellect Books, 2020, was published. The production method is explored in 
an article published in Journal for Artistic Research, 2017. The success of 
Unhomely Street at Oberhausen in 2016 led to an invitation to present Profile: 
Susannah Gent, a retrospective of 20 years of films in 2020. An interview with 
the festival curator and a documentary commissioned by Arte, the French / 
German arts channel are included in the portfolio.

Unhomely Street (short film), 20 mins, dir. Susannah Gent, 2016

This research explores the relationship of psychological and cinematic space. 
The principal output, Unhomely Street, a 20 minute essay film, uses a 
character in a state of fugue as a strategy to explore attitudes towards 
capitalism and contemporary society.

The filmmaking methodology employs diverse approaches drawing on 
essayistic, documentary, and experimental traditions to build a filmic 
experience of subjectivity that operates on several levels simultaneously. The 
film was produced while the filmmaker was recovering from post-concussive 
syndrome following a head injury and draws on subjective imagery and 
representations of mental illness. The production method employs a fine-art 
tradition of intuitively manipulating material, guided by effect.

The narrative explores philosopher Jacques Derrida’s concept of hauntology, 
a critical framework that recognises the non-linearity of thought, and suggests 
we have a responsibility to the future, to those dead and not yet born, while 
also recognising Mark Fisher’s interpretation, that we live in a time of mental 
illness, mourning the lost futures of the twentieth century. 

https://www.shu.ac.uk/art-design-media-research-centre


1/2

Short filmUNHOMELY STREET: THE ARCHITECTURE OF CINEMATIC AND PSYCHOLOGICAL SPACE

Unhomely Street, 20 mins, dir. Susannah Gent, 2016

https://vimeo.com/498367414/91db440c9c
https://www.shu.ac.uk/art-design-media-research-centre
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Outline and research context

Unhomely Street follows a 
female protagonist in a state of 
fugue following a head injury 
as she wanders an alienating 
city underbelly of clubs and free 
parties. Through recollections 
of anti-capitalist conversations, 
historical information about wartime 
atrocity, and human brutality, she 
searches for hope in an increasingly 
frightening, subjective landscape.

The soundtrack uses competing 
voice-over, including historical 
accounts, philosophical texts, and 
unreliable voice of authority, with 
richly layered visuals that employ 
green screen and visual effects to 
create a hypnotic dreamscape.

Unhomely Street was made while 
the filmmaker was recovering from 
a head injury. The post-concussive 
syndrome manifested in a high-level 
of anxiety and proliferation of dark 

thoughts. Although the film employs 
a fictional narrative of a character 
in a state of fugue exploring an 
alien urban landscape, the story 
is told from a subjective position 
using representations of interiority. 
As such the film contains visual 
depictions of mental illness. 

Post-concussive syndrome was 
experienced by the filmmaker as 
thought images of a dark nature, 
often relating to historical atrocities 
coupled with anxiety about 
contemporary capitalism and the 
urgent need for environmental 
change. Other contributors are 
invited to speak out and form a 
background commentary like a 
Greek chorus.

The project recognises that creative 
practice is a largely intuitive process 
underpinned by effect. Advances in 
the neurosciences 

over the past two decades have 
led to a change in the perceived 
status of emotion (Damasio, 2010). 
Whereas previously emotion was 
considered a subjective by-product, 
and of lesser relevance than 
rational thought, it is now believed 
to be key to understanding how the 
brain works and what motivates 
human behaviour. Film operates 
by stimulating emotional response 
in the viewer and the artistic 
process frequently consists of 
translating emotional responses into 
metaphoric form, guided by gut-
feeling. 

These ideas are explored in the 
context of the film in the academic 
elements of the portfolio including 
conference contributions, a peer-
reviewed journal article and a book 
chapter.

UNHOMELY STREET: THE ARCHITECTURE OF CINEMATIC AND PSYCHOLOGICAL SPACE

https://www.shu.ac.uk/art-design-media-research-centre
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Research processUNHOMELY STREET: THE ARCHITECTURE OF CINEMATIC AND PSYCHOLOGICAL SPACE

The post-concussive syndrome experienced 
during production was used as material for 
the film. Gent recorded descriptions of these 
episodes and used this material as the voice-
over in the film. In this way the film is an original 
representation of a mental disorder, as well 
as an original piece of research concerned 
with how mental health disorders can be 
represented.

Mental health issues are prevalent, yet there 
remains a stigma attached to these conditions.  
Visual depictions of mental illness can allow 
the viewer to understand how these states are 
experienced as well as raising awareness. 
The research explores whether a spontaneous 

method of film production can reveal 
operational aspects of the psyche and show up 
preoccupations both in the individual and the 
cultural field. 

By engaging with the emotional state of post-
concussive syndrome and allowing it to 
permeate the film’s content, Gent charted her 
own recovery in the form of a creative act. This 
introduces the notion of filmmaking as a 
therapeutic and analytic activity that shifts the 
focus from illness to creative production.

The film production was guided 
by questions including: Can an 
intuitive method of production 
reveal underlying behavioural 
tendencies in the artist / filmmaker? 
Can an approach to filmmaking that 
focuses on effect and metaphor, as 
opposed to story, bring a different 
experience to the viewer that 
encourages reflection on 
subjectivity?

Above: Still from Unhomely Street showing handheld close-up Above: Still from Unhomely Street showing the use of the body 
as raw material

Above: Still from Unhomely Street showing combined special 
effect and layered imagery

The film was not scripted, instead made from short sections using a method of intuitive production. Material was worked until a certain tone or emotional 
response could be detected. Gent performed in the film while also filming. This created practical and technical problems. These were overcome by taking an 
approach that differed from the mainstream narrative approach in which the camera acts as a third person observer, instead the film attempts to represent the 
subjective state of the protagonist. Where the film required an on-screen performer for the purpose of narrative clarity, a tripod was used, or the camera was 
held away from the body for close-ups.

https://www.shu.ac.uk/art-design-media-research-centre
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  Research process: softwareUNHOMELY STREET: THE ARCHITECTURE OF CINEMATIC AND PSYCHOLOGICAL SPACE

Above: Still from Unhomely Street showing the Berlin Holocaust Memorial processed using 
mirroring techniques to represent internal imagery.

Above: Still from Unhomely Street showing a scene combining green screen, live action, and 
CGI elements built in Maya software.

Above: Still from Unhomely Street showing combined colour processing, special effects, 
visual effects and photoshop object.

The original film rushes were manipulated using 
Adobe After Effects software in which the green 
screen was processed, colour work, lighting, 
masking, and mirroring techniques were used, and 
the footage re-exported to form secondary rushes. 
Some sequences used computer generated objects, 
some of which were built using Maya software 
(below right). Adobe Photoshop was used for static 
objects such as the Super 8 projection screen (top 
right).

https://www.shu.ac.uk/art-design-media-research-centre
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Research process: post-production workflowUNHOMELY STREET: THE ARCHITECTURE OF CINEMATIC AND PSYCHOLOGICAL SPACE

The process of making processed rushes built a vast body of primary and 
secondary files for which a careful system of folder management was conceived. 
This is especially important when using the software as assets are not stored 
within the project. Green screen technology was used throughout the film to 
situate the performer in a variety of locations including a Berlin wasteland / party 
site. Motion tracking was used to add further elements to the processed video 
footage such as stains on clothing.

Images show workflow (above), green screen processing (top right), and motion tracking on top of processed green 
screen footage (bottom right).

https://www.shu.ac.uk/art-design-media-research-centre
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63. Internationales Kurzfilmtage, Oberhausen, 2016UNHOMELY STREET: THE ARCHITECTURE OF CINEMATIC AND PSYCHOLOGICAL SPACE

Above and right: festival brochure and publicity

Unhomely Street was screened at 63. 
Internationales Kurzfilmtage, Oberhausen, 
Germany, 2016, as part of the international 
competition.

The Oberhausen festival is the longest running festival for short films 
in Europe.

https://www.shu.ac.uk/art-design-media-research-centre
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Susannah Gent retrespectiveUNHOMELY STREET: THE ARCHITECTURE OF CINEMATIC AND PSYCHOLOGICAL SPACE

Profile: Susannah Gent. 66. Internationales Kurzfilmtage, 
Oberhausen, 2020, A retrospective of 20 years of films.

Gent was invited to present two programs of her films to an international audience at 
the Oberhausen festival in 2020. Due to the COVID-19 pandemic the festival was 
forced to become an online event. Although this lacked the atmosphere and 
networking opportunities of a live event, the online delivery format opened it up to 
new audiences.

Above and right: festival publicity

https://www.shu.ac.uk/art-design-media-research-centre
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Susannah Gent in conversationUNHOMELY STREET: THE ARCHITECTURE OF CINEMATIC AND PSYCHOLOGICAL SPACE

Susannah Gent in conversation with Christiane 
Büchner Part 1 and Part 2, Profile: Susannah Gent. 
66. Internationales Kurzfilmtage, Oberhausen, 2020

To replace the program introduction and audience discussion that would 
have taken place at the live event, two videos were produced with 
Susannah Gent in conversation with curator Christiane Büchner. These 
were made during lock-down and in their own right represent an example 
of socially-distanced filmmaking as the two participants were located in 
Sheffield and Cologne.

Above: Part 1: Christiane Büchner and Susannah Gent in conversation

Above: Part 2: Christiane Büchner and Susannah Gent in conversation

Above: Details for program 1 and 2.

https://vimeo.com/510210496/0a8b9cf657
https://vimeo.com/510222627/6be6fdce47
https://www.shu.ac.uk/art-design-media-research-centre
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Interview for Arte documentaryUNHOMELY STREET: THE ARCHITECTURE OF CINEMATIC AND PSYCHOLOGICAL SPACE

Interview mit Susannah 
Gent: Documentary 
by Marita Loosen Fox 
commissioned by Arte

Marita Loosen Fox, the German 
documentary filmmaker, widow and 
estate holder of American artist Terry 
Fox, visited Susannah Gent at her 
home in Sheffield for two days in 
February 2020 to produce a short 
documentary for Arte. Marita was joined 
by her colleague from Berlin who shot 
the material on the second day. The 
programme was edited in Cologne.

The short television item explores 
Gent’s ongoing interest in the 
representation of subjectivity, the 
uncanny and hauntology. The film was 
screened in conjunction with Arte’s 
coverage of the 66. Internationales 
Kurzfilmtage, Oberhausen, 2020.

Above: Images from Interview mit Susannah Gent, dir. Marita Loosen Fox, 2020

https://www.shu.ac.uk/art-design-media-research-centre
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Book chapter UNHOMELY STREET: THE ARCHITECTURE OF CINEMATIC AND PSYCHOLOGICAL SPACE

GENT, Susannah, ‘The Unconscious and the City: A Neuropsychoanalytic Exploration of Cinematic 
Space’, in Narrating the City, edited by Ayşegül Akçay, Bristol: Intellect Books, 2020

Above: Book cover and contents page.

https://www.shu.ac.uk/art-design-media-research-centre


6/8

Peer-reviewed journal article

Above: screen shots from online journal, GENT, S., ‘Exorcising Unhomely 
Street: Filmic intuition and the representation of post-concussive 
syndrome’, Journal for Artistic Research, issue 14, 2017

UNHOMELY STREET: THE ARCHITECTURE OF CINEMATIC AND PSYCHOLOGICAL SPACE

‘Exorcising Unhomely Street: Filmic intuition and 
the representation of post-concussive syndrome’, 
Journal for Artistic Research, issue 14, 2017

A peer-reviewed journal article that explores artistic practice as an intuitive 
process that reveals concealed information about the practitioner and the 
cultural field. 
Official link to article online: http://shura.shu.ac.uk/17721/

jar-online.net/tags/art-practice        
researchcatalogue.net/view/285865/285866

http://shura.shu.ac.uk/17721/
https://jar-online.net/tags/art-practice
https://www.researchcatalogue.net/view/285865/285866
https://www.shu.ac.uk/art-design-media-research-centre
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Exhibitions at Goldsmiths and SEAS, BrightonUNHOMELY STREET: THE ARCHITECTURE OF CINEMATIC AND PSYCHOLOGICAL SPACE

Unhomely Street was shown in a group exhibition, ‘No Future’ that accompanied the ‘Against the Slow 
Cancellation of the Future’ conference at Goldsmiths College, London 2017.

The Socially Engaged Art Salon in Brighton screened Unhomely Street at two consecutive exhibitions in 2019,
‘Spectre of the Real’ in April and ‘Limbo’ in May.

Above: Exhibition publicity

https://www.shu.ac.uk/art-design-media-research-centre
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Conference contributionsUNHOMELY STREET: THE ARCHITECTURE OF CINEMATIC AND PSYCHOLOGICAL SPACE

Conference Presentations

GENT, Susannah (2019). ‘Intuitive Filmmaking and the Territorial Unconscious’. In 
12th Annual Deleuze & Guattari Studies conference, Royal Holloway, University of London, 
8-10 July 2019. (Unpublished) 

GENT, Susannah (2018). ‘Unhomely Street: The unconscious and the city’. In: Moving Images 
- Static Spaces: Architecture, Art, Media, Film, Digital Art and Design, Altinbas University, 
Istanbul, 12th - 13th April 2018.

GENT, Susannah (2016). The neuroscientific uncanny: an investigation into the limits 
of scientific method. In: Wild or Domesticated: Uncanny in Historical and Contemporary 
Perspectives to Mind, Interdisciplinary conference, House of Science and Letters, Helsinki, 
Finland, 20 - 22nd September 2016. (Unpublished)

GENT, Susannah (2016). The voice of anxiety : affect through tone in filmic narration and 
voice-over. In: Performance and performability: actualities and futures, Leeds Humanities 
Research Institute, University of Leeds, 15 June 2016. (Unpublished)

GENT, Susannah (2016). Methodological windows : a view of the uncanny through filmmaking, 
psychoanalysis, and psychology. In: METHOD: Ingenuity, Integration, Insight. 2016, Sheffield 
Hallam University, 12 May 2016. (Unpublished)

https://www.shu.ac.uk/art-design-media-research-centre
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