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A SOFT REBELLION IN DETROIT

This enquiry questions the cultural 
representation of post-industrial 
cities, whose ‘reason for being’, 
their industry, has transformed so 
significantly that the use of their 
nicknames e.g. ‘The Motor City’ 
(Detroit), becomes a melancholy 
gesture that talks only about the 
past. Growing out of her interest 
in soul music and the central role 
of Detroit in its history, Brown 
developed a method that she 
terms the ‘Soft Rebellions’ as a 
way of giving citizens direct and 
indirect agency through a series 
of filmed actions and events that 
involve dancing, eating, talking 
and applauding in places where it 
is considered transgressive. This 
approach focuses particularly on a 
propositional rejection of the cultural 
production of so-called ‘ruin porn’ 
in favour of strategies that result 
in artworks that seek to positively 
contribute to how place making, 
place meaning, belonging and 
occupying can ultimately allow for 
new forms and platforms. 

The first research visit took place 
in August 2015 to connect with 
citizens, explore the terrain and 
begin to comprehend the city as an 
outsider through artistic research. 
Subsequent visits over a two-year 
period, including two residencies 
at Spread Art and Radical Heart, 
deepened and broadened the 
enquiry through the production 
of seven outcomes: two films, 
a participatory event, two vinyl 
records, a drawing and a bone 

china dinner service. Brown’s 
methodology here is purposefully 
multi-media: encouraging 
concurrent co-investigative 
strands where each collaborative 
conversation helps determine the 
final form her research takes.

The research was disseminated 
via an exhibition at the Museum of 
Contemporary Art Detroit (MOCAD), 
the delivery and publication of 
a conference paper at Wayne 
State University, a chapter in a 
publication, interviews, reviews, and 
the acquisition of three artefacts 
by the Detroit Institute of Arts 
(DIA). The research was funded 
by Arts Council England’s Artists 
International Development Fund, 
ADMRC, MOCAD and DIA.

Above: Dancing in the Street, film still, 2015

https://www.shu.ac.uk/art-design-media-research-centre
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1. The Drawing A SOFT REBELLION IN DETROIT

The research resulted in seven art works / outcomes:

Left: From Alfred Street to Temple Street, Detroit, 2015 (details)
Ink Drawing, scroll 8 metres 14cm x 24.1cm

In the collection of The Detroit Institute of Arts (DIA), Detroit.

Above: From Alfred Street to Temple Street, Detroit, 2015.
Installed in the Museum of Contemporary Art Detroit.

1. The Drawing

https://www.shu.ac.uk/art-design-media-research-centre
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2. Film   ·   3. Sound-pieceA SOFT REBELLION IN DETROIT

Above: Dancing in the Street, 2015  
HD Video, duration 00:02:40

Press play to watch
 

Above: Dancing in the Street, 2015
 7” vinyl record, limited edition of 200. 
 
In the collection of The Detroit Institute of 
Arts (DIA), Detroit.

2. Film 3. Sound-piece

https://vimeo.com/154508784
https://vimeo.com/154508784
https://www.shu.ac.uk/art-design-media-research-centre
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4. Participatory Event   ·   5. Ceramic Tableware   ·   6. Sound-piece A SOFT REBELLION IN DETROIT

Above: The Detroit Dinner Service, 2016 
Participatory event held at Palestine Lodge at the Masonic Temple, Detroit on April 4th 2016.

Above: The Detroit Dinner Service, 2016
A 36-piece bone china dinner service, edition of 2. 

In the collection of The Detroit Institute of Arts (DIA), Detroit.

Above: A Toast to Detroit, 2019
12-track vinyl LP record, limited edition of 200.
http://a-toast-to-detroit.co.uk

4. Participatory Event

5. Ceramic Tableware

6. Sound-piece

http://a-toast-to-detroit.co.uk
http://a-toast-to-detroit.co.uk
https://www.shu.ac.uk/art-design-media-research-centre
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7. FilmA SOFT REBELLION IN DETROIT

Above: The Clapping Piece, 2017
HD Video, duration variable
The footage represents the raw material and the basis for a multi-screened installation.

Press play to watch

7. Film

https://vimeo.com/230828080
https://vimeo.com/230828080
https://www.shu.ac.uk/art-design-media-research-centre
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Research MethodologyA SOFT REBELLION IN DETROIT

The research was carried out through four visits to Detroit from 2015 to 
2017 in order to conduct primary research in the city which included: 
fieldwork, interviews, filming, audio recording, site specific visits, 
and collaborative research through engaging with native Detroiters, 
community groups and art institutions in the city. This led to the 
production of multidisciplinary artefacts created through studio-based 
practices in the UK. The methodology was applied specifically to 
broaden and enrich the research process, as well as address the aims 
and objectives set out. The research uses collaborative and individual 
participatory practices and auto-ethnographic methods underpinned by 
theoretical understandings where ideas develop through a responsive 
process in order to address both tangible and intangible knowledge.

The originality of the research lies in its interdisciplinary approach to the 
field of artistic research and place making, through a methodology that 
examines the role of community as a narrative voice in order to contribute 
and communicate new perspectives on how identity can be constituted 
and how empowerment can be enacted. Of particular focus is the role of 
the voices and narratives of women and of people of colour that are often 
overlooked historically and contemporarily, addressing this silencing 
through playful, even joyful liberation, and leading directly to artwork that 
acts as a form of enfranchisement. 

Support and collaboration were offered by numerous public institutions, 
non-profit community groups, activists and individuals in Detroit, using 
intense periods of research and fieldwork in the city to make these 
connections and build networks and trust. 

Two artist residencies in Detroit allowed for periods of extended and 
concentrated research to discover and connect with many of the 
participants with whom Brown went on to develop work. The first 
residency took place at Spread Art, Detroit from March to April 2016 to 
research, develop and facilitate the participatory event The Detroit Dinner 
Service. The second residency was at Radical Heart, Detroit from June 
to July 2017 to research, develop and film The Clapping Piece. 

Funding 
Arts Council England Artists International Development Fund: £3964
Art Design and Media Research Centre: £4,178  
Staff Development, Art and Design Dept. SHU: £1594 

Support in kind: Museum of Contemporary Art Detroit (MOCAD), Detroit 
Institute of Arts (DIA), Detroit Masonic Temple, Spread Art, Radical 
Heart, Archer Records, Edwardian Ceramics Company, Association for 
the Study of Literature and Environment (ASLE), plus numerous non-
profit community groups, activists and individuals.

Above: Files and notebooks used to record the four research trips to Detroit and to develop 
the resulting body of work. 

https://www.shu.ac.uk/art-design-media-research-centre
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1. The Drawing  A SOFT REBELLION IN DETROIT

Stage One – From Alfred Street to 
Temple Street, Detroit, drawing, 
2015 
Before Brown was able to visit Detroit, she 
began ‘walking’ its streets remotely through 
Google Maps Street View as a way of 
comprehending the topography of the city. 
She also aimed to compare the so-called 
‘Ruin Porn’ photography, (highly aetheticised 
imagery of post-industrial ruined buildings) 
that she had encountered online, with the city 
and buildings now depicted through Google 
Maps. She became particularly interested in 
a route starting at an area of scrubland where 
the Brewster-Douglass Housing Projects stood, 
once home to many Motown stars including 
Diana Ross, Florence Ballard, Mary Wilson 
(The Supremes) and Smokey Robinson. 
At the other end of the route and social 
demographic, stands the Masonic Temple, 
a towering skyscraper containing numerous 
Masonic Lodges whose predominately white, 
middle class, all-male membership included 
industrialists and local politicians who played 
a key role in the history of the city. To connect 
these two points on the map Brown made a 9 
metre-long scroll-like ink drawing of the route, 
entitled From Alfred Street to Temple Street, 
Detroit using images from Street View to create 
a film-like drawing. Each miniaturised drawing 
on the scroll appeared as an individual ‘film 
frame’ that acts as point in history, a film still, 
and questions the appearance of an ‘alien’ 
place, studied digitally and from afar.  She 
referenced  Ginza Kaiwai & Ginza Haccho by 
Shohachi Kimura & Yoshikazu Suzuki (1954) 
and Every Building on the Sunset Strip, by Ed 
Ruscha (1966) in the development of the scroll. 

Above: Initial drawing of Brush Park (the location of 
the start of the route) made using Google Maps. 

Below: Experiments in sketchbooks.

Source material: Screen shots of the route from Google 
Maps used to make the drawing.

Above: Reference: Ginza Kaiwai & Ginza Haccho,  
Shohachi Kimura & Yoshikazu Suzuki, 1954

Above: Reference: Every Building on the Sunset Strip, 
Ed Ruscha, 1966 

https://www.shu.ac.uk/art-design-media-research-centre
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2. Film   ·   3. Sound-piece  A SOFT REBELLION IN DETROIT

Stage Two – Dancing in the 
Street, film, 2015   
The route described in the drawing From 
Alfred Street to Temple Street, Detroit 
informed the first ‘Soft Rebellion’ made in 
Detroit in 2015. Dancing in the Street is a 
film of a series of Detroiters dancing along 
this route whilst listening to Martha Reeves 
and the Vandellas’ song of the same name 
on headphones. Due to this, the song is 
not audible and instead the soundtrack of 
the film consists of the incidental sounds 
that occur as the participants dance. The 
film references a song that is understood 
to be a party song, but was reinterpreted in 
the late 1960s as an anthem of the Black 
Panthers and the Civil Rights Movement. 
The lyrics can shift in perception from 
pleasure-seeking to a call to riot.

Through this filmed event the connection 
is made between soul music (the song, the 
Brewster-Douglass Projects), the industrial 
and political powerbase of the city (the 
Masonic Temple), and social unrest and 
protest. Seven participants responded to a 
call-out made by Brown via social media, to 
meet at the scrubland at the end of Alfred 
Street and dance down the middle of the 
road towards the Masonic Temple on a hot 
August day in 2015. The film embraces 
both the joyfulness of the song with the 
liberation of dancing in a prohibited place, 
and resulted in the first Soft Rebellion in 
Detroit.

Above: Dancing in the Street – vinyl record master disc
 

‘Calling out around the world, 
Are you ready for a brand new beat? 
Summer’s here and the time is right, 
For dancing in the street.’

Dancing in the Street, Martha Reeves and the 
Vandellas, songwriters: Ivy Joe Hunter, Marvin 
Gaye, William Stevenson, 1965, Duration 02:40, 
Motown Records. 

Stage Three – Dancing in the Street, 
vinyl record, 2015  
This audio recording of the soundtrack of the 
film Dancing in the Street, was pressed at Archer 
Records. Conceptually this was important to Brown 
as Archer Records was the only remaining original 
record press in Detroit.  The company produced many 
soul and Northern Soul records in the 1960-70s, the 
era when the city became internationally famous for 
the production of soul music, particularly through 
Motown Records. As each participant in the film was 
dancing to the well-known Motown song ‘Dancing in 
the Street’ through headphones, the song is not heard 
on the soundtrack. Instead the incidental sounds 
of the participants dancing, occasionally singing, 
their footsteps, dogs barking, engines revving, birds 
singing and cicadas chirping form the sound-piece on 
the resulting vinyl record.

Above: Dancing in the Street – film stills  

https://www.shu.ac.uk/art-design-media-research-centre
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4. Participatory EventA SOFT REBELLION IN DETROIT

Stage Four – The Detroit Dinner Service, Participatory Event, 2016  

The Detroit Dinner Service was held on the 4th of April 2016, in the Palestine Lodge at The Masonic Temple, Detroit. 
This event was designed to initiate a Soft Rebellion,  a transgressive act, in a place that is exclusively male, as a 
challenge to the customs and secretive power of the Freemasons. This dinner party was exclusively female; the 
twelve guests being women who were engaged in empowering activities in the city, with the food prepared by chef 
Alison Heeres and grown by urban farmer Gwen Meyer. The controversial figure of Henry Ford, of the Ford Motor 
Company, was a member of this lodge. Ford was anti-semetic, but also offered a relatively high wage to his mainly 
black employees. This  led to a significant rise in the standard of living for many who had moved to Detroit during 
the Great Migration: the movement of six million African Americans out of the rural Southern states of the USA to 
the industrial North and  North West from 1916-1970. This enabled these employees to buy a Ford automobile and 
thus perpetuate the cycle of capitalism. Brown informed the participants that the ghost of Henry Ford was seated 
in his regular seat (on the green leather bench to the right of the table) and would witness the proceedings as they 
unfolded. They addressed Ford at points throughout the evening while also discussing contemporary and historic 
issues faced by the city, and by the women of the city. They talked about their personal histories and their hopes for 
their gender, and for their city. They delivered individual toasts to the city of Detroit from the alter in the centre of the 
room. For one evening they were sisters of The Lodge of The Detroit Dinner Service. 

Above: The participants take their seat at the 
table.

Above: Gwen Meyer & Alison Heeres. Above: The skep, ceremonial aprons and altar.

Above from left: Imani S. Foster, Faina Lerman, 
Halima Cassells & Rola Nashef.   

Above from left: Tiff Massey, Tawana Petty & 
Marsha Miro.   

Above: The sisters of The Lodge of The Detroit 
Dinner Service. 

Participants:
Halima Cassells - Community engaged 
artist and co-founder of the Free Market of 
Detroit.

Imani S. Foster - Urban farmer and 
community activist, Market Coordinator for 
Keep Growing Detroit and Grown in Detroit. 

Lori Hill-Sanders - Literacy activist, 
executive director at Taylor Reading Corps 
and executive director at Disability Network 
Wayne County Detroit.

Kim Kozlowski  - Journalist at The 
Detroit News, literacy activist and Detroit 
ambassador for Little Free Library. 

Cornetta Lane - Founder of Pedal to 
Porch and Dinner for 30, interactive 
storytelling initiatives to lift up marginalised 
voices. 

Faina Lerman - Artist and co-founder 
of Popps Packing, an artist-run 
neighbourhood-based arts organisation. 

Tiff Massey  - Award-winning 
interdisciplinary artist. 

Marsha Miro – Art critic, founder and 
founding director of the Museum of 
Contemporary Art Detroit (MOCAD). 

Marsha Music – Award-winning writer, 
cultural historian and Detroitist.

Rola Nashef  – Award-winning director, 
screenwriter and producer best known for 
her film ‘Detroit Unleaded’.

Tawana Petty aka Honeycomb – Poet, 
author and community activist around 
issues such as water rights, digital justice, 
and youth advocacy. 

Martha Reeves – Award-winning musician, 
lead singer of Martha Reeves and the 
Vandellas and former politician serving on 
the Detroit City Council from 2005 to 2009.

https://www.shu.ac.uk/art-design-media-research-centre
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4. Participatory Event   ·   5. Ceramic Tableware A SOFT REBELLION IN DETROIT

Stage Four – The Detroit 
Dinner Service, Participatory 
Event, 2016  
The Freemasons use of symbolism was 
researched by Brown and the symbol of the 
‘skep’ (beehive) had particular resonance for 
her. In Freemasonry the skep is symbolic of 
industry and labour through the worker bees, 
but for Brown the skep would come to symbolise 
the Queen Bee and she used this concept for 
the event. Palestine Lodge’s wooden skep 
(used to hold a flag pole and flag) was placed 
on the altar and all twelve women delivered their 
‘Toasts to Detroit’ from here – all twelve were 
Queen Bees for the evening. 
The Freemasons wear elaborate and heavily 
decorated regalia when attending Lodge events. 
The ceremonial apron, usually made of white 
lambs skin, is an important part of this costume. 
Brown made twelve aprons for the women 
of The Lodge of The Detroit Dinner Service. 
These were made of white linen, a material 
associated with domesticity, and were decorated 
with purple and green ribbons in reference to 
the colours of the Suffragette movement in 
Britain. The golden tassels are usually used for 
decorating soft furnishing, another reference to 
the domestic realm.   

Above: The Detroit Dinner Service ceremonial 
aprons.

Above: An example of a Freemason’s ceremonial 
apron.

Above: Masonic dinner c.1950s.

Above: Seating plan for 12 participants. Above: The design for place cards with  ink 
drawings of skeps.

Above: The place cards.

Above from left: The Detroit Dinner Service - dinner plate, side plates, bowls.  

Stage Five – The Detroit Dinner 
Service, 2016 
The meal for the participatory event The Detroit Dinner 
Service was served on a 36-piece bone china dinner 
service (also named The Detroit Dinner Service). This was 
designed by Brown using the drawing From Alfred Street 
to Temple Street, Detroit. Each piece of the dinner service 
was decorated with decals of a section of the drawing and 
then fired. This allowed the scroll to be recreated through 
the careful realignment of the individual plates, side plates or 
bowls. The dinner service was made at Edwardian Ceramics 
in Stoke-on-Trent, UK, which conceptually connects the 
research back to the post-industrial city where the Soft 
Rebellions began in 2013. 

https://www.shu.ac.uk/art-design-media-research-centre
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6. Sound-piece  A SOFT REBELLION IN DETROIT

Stage Six – A Toast to Detroit, 2019   
This 12-track vinyl LP record contains the recordings of the toasts that each guest made 
to the city of Detroit at The Detroit Dinner Service event. The LP concept and design 
reference the recordings of  the sermons of well-known Baptist ministers (including Jesse 
Jackson and the Rev. C.L. Franklin, father of famous Detroit soul singer Aretha Franklin). 
Such recordings were found by Brown in the record store ‘People’s Records’ in Detroit 
providing the inspiration for this sound-piece.

Above: Record sleeve design by DU.ST: Inside of gatefold.
http://a-toast-to-detroit.co.uk

Above: Toast to Detroit LP including sticker with 
edition number.

Above: Martha Reeves delivers her Toast to Detroit 
from the altar. 

 A  
 Toast to 
 Detroit

  
Brown

Chloë

The Dinner Party

The meal was designed and prepared 
by Detroit-based chef and food activist Alison 
Heeres. Much of the food served was grown 
or sourced by urban farmer, Gwen Meyer 
at their shared enterprise, Coriander Farm. 
The menu was designed with the female 
hand in mind, everything being handmade, as  
a rejection of the machines commonly used 
in cooking.

The Aprons

At the start of the evening, Brown 
gave each woman an apron to wear throughout 
the dinner party. She made these in reference 
to the ceremonial aprons that are part of the 
Freemasons regalia, but whilst the Mason’s 
aprons are of white leather, referring to those 
traditionally worn by craftsmen, her aprons 
were of white linen, a tongue-in-cheek gesture 
towards the traditionally female domestic 
environment of the kitchen and decorated 
with purple and green ribbons, the colours of 
the Suffragette movement. 

The Detroit Dinner Service 

On the evening of April 4th 2016 
a group of twelve women from the city of 
Detroit, Michigan, USA met to take part in 
an event organised by British artist Chloë 
Brown at the Palestine Lodge within the city’s 
Masonic Temple — the world’s largest and  
still active meeting place for Freemasons in 
Motor City. This event was a unique piece of 
participatory art: a dinner party for twelve 
empowered women in a room that usually 
excludes their gender, in a place where 
many of Detroit’s male industrialists have 
met in secrecy for decades, in a space that 
witnessed discussions that shaped the history 
of a city — discussions that ultimately led 
to its industrial and social decline. The 
work highlights the failure of this hidden 
male power in relation to Detroit’s current 
situation, through an event that is exclusively 
female, in order to draw attention to the 
initiatives that these women are developing. 

Entitled The Detroit Dinner Service, 
the event sought to question contemporary 
Detroit as a city in post-industrial crisis, 
echoing the experience of many cities 
worldwide that are now experiencing the 
so-called ‘third industrial revolution’. The 
dinner party was tasked with considering the 
move from a ‘traditional’ manufacturing city 
to a ‘modern’ one and the alternative futures 
possible in a place such as Detroit through 
the activity of a group of women who sit 
outside the traditional power base of the city.

The Place

The Greek Ionic Room, the home  
of the Palestine Lodge, is a space that 
combines religious and regal imagery to create 
a symbolically coded sense of awe. At the 
head of the room are three thrones and above 
them an illuminated ‘G’ for ‘God’. There are 
no windows and the acoustics are completely 
dead, without echo or sustain: soundproofed 
for secrecy. The room is heavy with Masonic 
symbolism, but the symbol that took on  
a particular dominance during this evening 
was a large wooden skep (a kind of beehive). 
For the Freemasons the beehive symbo- 
lises the industriousness of the worker bees, 
but for the purposes of The Detroit Dinner 
Service this skep came to represent the Queen 
Bee. The object was placed on the altar in the 
centre of the room and it was from here that 
each woman took on the mantle of Queen Bee 
and delivered her Toast to Detroit.   

A Toast to Detroit

Each of the women who attended 
The Detroit Dinner Service delivered A Toast 
to Detroit — a tribute to their city. Brown 
made audio recordings of the toasts and it 
is these recordings that form this 12 track 
LP, ensuring that the voices of these women 
can be heard outside the event itself, outside 
the room soundproofed for secrecy and in  
a format that reflects the richness of the city’s 
cultural history, particularly the soul music  
of Motown and Northern Soul.

The Dinner Service

The food was served on a bone china 
36-piece dinner service, also titled The Detroit 
Dinner Service. Made in Stoke-on-Trent,  
it uses a 9 metre-long drawing Brown made of 
a route through Detroit to decorate the dinner 
service. This scroll-like ink drawing, From 
Alfred Street to Temple Street, Detroit (2015), 
was made in Brown’s studio in Sheffield 
using Google Maps Street View as a way 
of ‘walking’ through the city from afar. The 
drawing starts at the scrub-land where the 
Brewster-Douglass Housing Projects once 
stood and ends at the Masonic Temple. The 
apartment blocks, demolished in 2014, were 
where many Motown stars grew up including 
Diana Ross, Florence Ballard and Mary 
Wilson. By lining up the dinner plates, the 
side plates or the bowls, the drawing and 
therefore the route can be recreated. 

Both the drawing and the dinner service 
used at the event are in the collection of the 
Detroit Institute of Arts.

Henry Ford

One member of Palestine Lodge 
was of particular interest to Brown: Henry 
Ford, founder of the Ford Motor Company. 
He was a controversial figure: an anti-Semite 
who actively employed black workers, whose 
revolutionary manufacturing approach led 
to the notion of ‘Fordism’ — the mass 
production of inexpensive cars alongside high 
wages for the workers, and who is arguably 
partly responsible for both the boom and the 
bust of Detroit. Before the dinner party began, 
Brown pointed to the place where Ford would 
habitually sit on one of the green leather 
benches that line the room. The women of 
The Detroit Dinner Service acknowledged 
the presence of the ghost of Henry Ford as 
a witness to whatever was about to unfold 
during the course of the dinner party. And 
with this the meal began and the women 
started to talk.

THE MENU

F I R S T  C O U R S E :
Spring Consommé — rich and clear 
sunchoke (Jerusalem artichoke) 
broth, Coriander Farm sprouts  
(kale, pea, radish, and cilantro),  
and fresh cheese stuffed pelemi  
(a Russian soup dumpling). 

S E C O N D  C O U R S E :
Mother's roast chicken with 
chanterelle mushrooms, dried  
apple and barley.

T H I R D  C O U R S E : 
Anise hyssop and cherry custard 
hand-raised pie with Detroit honey 
and nasturtium flowers. 

01  R O L A  N A S H E F  02:01
Award-winning director, screenwriter 
and producer best known for her film 
‘Detroit Unleaded’.

02 I MAN I S.  FOSTE R 03:12
Urban farmer and community activist, 
Market Coordinator for Keep Growing 
Detroit and Grown in Detroit. 

03 FA I N A  L E R M A N  01:37
Artist and co-founder of Popps Packing, 
an artist-run neighbourhood-based  
arts organisation.

04 HALIMA CASSELLS 01:14
Community engaged artist and  
co-founder of the Free Market of Detroit.

05 M A R S H A  M U S I C  03:30
Award-winning writer, cultural  
historian and Detroitist.

06 MARTHA REEVES 03:05
Multi award-winning musician, lead 
singer of Martha Reeves and the 
Vandellas, author and former politician 
serving on the Detroit City Council  
from 2005 to 2009.

0 7  CORNETTA LANE 02:07
Founder of Pedal to Porch and Dinner 
for 30, interactive storytelling initiatives 
to lift up marginalised voices. 

0 8  KIM KOZLOWSKI 04:12
Journalist at The Detroit News, literacy 
activist and Detroit ambassador for 
Little Free Library. 

0 9  T I F F  M A S S E Y  02:52
Award-winning interdisciplinary artist. 

10  TAWA N A  P E T T Y  A K A 
H O N E YC O M B  02:42
Poet, author and community activist 
around issues such as water rights, 
digital justice, and youth advocacy. 

11  M A R S H A  M I R O  02:08
Founder and founding director of the 
Museum of Contemporary Art Detroit 
(MOCAD). 

12  LO R I  H I L L — S A N D E R S  03:36
Former director of Taylor Reading Corps, 
community activist organising social 
change for individuals with disabilities 
and executive director at Disability 
Network Wayne County Detroit.

OTHER PARTICIPANTS

C H R I S T I N A  D E  R O O S 
Artist, activist and director of Kresge 
Arts in Detroit. Christina acted as host 
and observer throughout the event.

G R AC E  H I G G I N S  B R OW N
Artist who documented the evening 
using photography and sound recordings. S
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THE WOMEN OF THE 
DETROIT DINNER 
SERVICE ARE:

01 —02

03 —04

05 —06

07 —08

09 —10

11 —12

photography:  
grace higgins brown

design: http://du.st

SOFT REBELLION 
RECORDS

SR1

Above: A selection of recordings of sermons sourced at 
People’s Records.

Above: Record sleeve design by DU.ST : cover.

http://a-toast-to-detroit.co.uk
http://a-toast-to-detroit.co.uk
https://www.shu.ac.uk/art-design-media-research-centre
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7. Film A SOFT REBELLION IN DETROIT

Stage Seven – The Clapping Piece, 2017   
The Clapping Piece is a series of filmed portraits of 29 
groups, activists and creatives who were working towards the 
reinvention of Detroit. Each individual or group was filmed 
performing ‘The Wigan Clap’: a form of uplifting applause 
described to Brown by Motown icon Martha Reeves, who 
had experienced this when she performed at the legendary 
Northern Soul venue, Wigan Casino in the 1970s. Following 
a conversation with Raquel Garcia, director of Partnerships 
and Community Outreach at Global Detroit, (a non-profit 
organisation included in the film, that advocates for the 
rights of immigrants in Detroit), Brown discovered that this 
applause, the so-called ‘Unity Clap’, originates from the United 
Farm Workers Union in Mexico as a way of creating unity by 
overcoming language barriers between Latino and Filipino 
farm workers. The Clapping Piece acts as a celebration of 
often over-looked citizens, offering the empowerment and 
unity of the participants by highlighting the positive impact 
of their work. The use of ‘the Wigan Clap’ connects back to 
Brown’s research concerning soul music in both Detroit and 
the UK. 

Above: Representatives of the non-profit organisation Alternatives for Girls perform ‘The Wigan Clap’ for the film.

Examples of Participants:

The Empowerment Plan – a design company that breaks the cycle of homelessness through 
the provision of paid employment and training for homeless parents, in order to produce a 
product with a purpose: a coat that turns into a sleeping bag. The production is supported 
through donations and is then gifted back to other individuals who remain on the streets: 

https://www.empowermentplan.org

Alternatives for Girls – a non-profit organisation that helps homeless and high-risk girls and 
young women avoid violence, teen pregnancy and exploitation: 

https://www.mightycause.com/organization/Alternatives-For-Girls

Global Detroit – an economic and community development organisation championing the rights 
and inclusion of immigrants: 

https://globaldetroitmi.org

Detroit Horse Power – a non-profit organisation that teaches urban young people to ride and 
care for horses to develop critical skills, empathy and confidence: 

https://www.detroithorsepower.org

Dessa Cosma – a social justice activist and the founding director of Detroit Disability Power, 
which works to bridge the gap between the disability community and social justice movements: 

https://www.detroitdisabilitypower.org

https://www.empowermentplan.org
https://www.mightycause.com/organization/Alternatives-For-Girls
https://globaldetroitmi.org
https://www.detroithorsepower.org
https://www.detroitdisabilitypower.org
https://www.shu.ac.uk/art-design-media-research-centre
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Exhibition – The Museum of Contemporary Art DetroitA SOFT REBELLION IN DETROIT

Clockwise from top left: 
• An installation shot of the exhibition.
• From Alfred Street to Temple Street, Detroit.
• Close up of the scroll. (Empty plates behind 

symbolise the The Detroit Dinner Service: a 
work-in-progress at this stage).

• Installation shot of the film  Dancing in the 
Boardroom (Turnin’ my Heartbeat Up) – not 
included in this submission, but connects back 
to a previous Soft Rebellion, and was included in 
this exhibition.

• Dancing in the Street.
• A viewer watches the film.

The research and outcomes for A Soft Rebellion in Detroit were disseminated as:
• A solo exhibition
• A conference paper
• A chapter in a publication
• Inclusion in a museum collection.

Exhibition 
Dancing in the Boardroom 
The Museum of Contemporary Art Detroit 
(MOCAD) 
January 15 - April 24 2016. 

Solo exhibition including the film Dancing in the 
Street, and From Alfred Street to Temple Street.

Right - Images from the Opening Night: 

Martha Reeves was a guest at the opening of the exhibition where she 
discussed the song Dancing in the Street with Brown (Brown learnt that the 
Black Panthers used the song as an anthem). She also related her memories 
of the Northern Soul scene in the UK in the 1970s. This was prompted by 
watching Brown’s film Dancing in the Boardroom (Turnin’ My Heartbeat 
Up), which features Northern Soul dancers dancing in the boardroom of the 
abandoned Spode factory in Stoke-on-Trent (the starting point of the Soft 
Rebellions.) This conversation led directly to the film The Clapping Piece: a 
Soft Rebellion  through the use of the ‘Wigan Clap’ as a form of disruption. 
They developed a connection that led to Reeves’ acceptance of the invitation 
to take part in The Detroit Dinner Service over a year later.

https://www.shu.ac.uk/art-design-media-research-centre
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Exhibition – Reviews & InterviewsA SOFT REBELLION IN DETROIT

Hyperallergic: 
An interview with Sarah Rose Sharp.  
View pdf

The Detroit Art 
Review by  Clara DeGalan. 
View pdf

T he Detroit News: Interview 
with Patrick Dunn. View PDF

The Southend 
Review by Akasha Bethel.
View PDF

Press release for exhibition. 
View PDF

Above: Recording of Chloë Brown’s artist talk at MOCAD
https://www.youtube.com/watch?v=NKUwj7XXIcY

Above: Recording of interview with Amy Corle at MOCAD
https://www.youtube.com/watch?v=DghfJ4Uu_K4

Above: ArtHouse Radio Interview with Troy 
Ramos
https://player.fm/series/arthouse-radio-133535/
artist-chlo-brown-ep-104

https://extra.shu.ac.uk/refproject/Brown_Chloe/1_A_Soft_Rebellion_In_Detroit/DISSEMINATION/1.%20MOCAD-Hyperallergic.pdf
https://extra.shu.ac.uk/refproject/Brown_Chloe/1_A_Soft_Rebellion_In_Detroit/DISSEMINATION/2.%20MOCAD%20-%20Detroit%20Art%20Review%20.pdf
https://extra.shu.ac.uk/refproject/Brown_Chloe/1_A_Soft_Rebellion_In_Detroit/DISSEMINATION/3.%20MOCAD%20-%20Detroit%20News%20.pdf
https://extra.shu.ac.uk/refproject/Brown_Chloe/1_A_Soft_Rebellion_In_Detroit/DISSEMINATION/4.%20MOCAD-SouthEnd.pdf
https://extra.shu.ac.uk/refproject/Brown_Chloe/1_A_Soft_Rebellion_In_Detroit/DISSEMINATION/5.%20MOCAD%20website%20evidence.pdf
https://www.youtube.com/watch?v=NKUwj7XXIcY
https://www.youtube.com/watch?v=DghfJ4Uu_K4
https://player.fm/series/arthouse-radio-133535/artist-chlo-brown-ep-104
https://extra.shu.ac.uk/refproject/Brown_Chloe/1_A_Soft_Rebellion_In_Detroit/DISSEMINATION/1.%20MOCAD-Hyperallergic.pdf
https://extra.shu.ac.uk/refproject/Brown_Chloe/1_A_Soft_Rebellion_In_Detroit/DISSEMINATION/2.%20MOCAD%20-%20Detroit%20Art%20Review%20.pdf
https://extra.shu.ac.uk/refproject/Brown_Chloe/1_A_Soft_Rebellion_In_Detroit/DISSEMINATION/3.%20MOCAD%20-%20Detroit%20News%20.pdf
https://extra.shu.ac.uk/refproject/Brown_Chloe/1_A_Soft_Rebellion_In_Detroit/DISSEMINATION/4.%20MOCAD-SouthEnd.pdf
https://extra.shu.ac.uk/refproject/Brown_Chloe/1_A_Soft_Rebellion_In_Detroit/DISSEMINATION/5.%20MOCAD%20website%20evidence.pdf
https://www.youtube.com/watch?v=NKUwj7XXIcY
https://www.youtube.com/watch?v=DghfJ4Uu_K4
https://player.fm/series/arthouse-radio-133535/artist-chlo-brown-ep-104
https://player.fm/series/arthouse-radio-133535/artist-chlo-brown-ep-104
https://www.shu.ac.uk/art-design-media-research-centre
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Conference Paper - Publication Chapter – Artefacts in Museum CollectionA SOFT REBELLION IN DETROIT

Artefacts bought by and held in the collection of the Detroit Institute of Arts 
(DIA):

• From Alfred Street to Temple Street, Detroit - ink drawing (above - detail).
• The Detroit Dinner Service - bone china 36-piece dinner service.
• Dancing in the Street -  vinyl single.

Left: Brown delivered a 
paper on her research 
entitled A Soft Rebellion 
at:

Rust/Resistence: 
Works of Recovery, 
Association for the 
Study of Literature and 
Environment (ASLE),
Wayne State University
Detroit, USA
June 20th – 24th 2017 
View PDF

Topographies of the 
Obsolete Phase Two: 
Rhizomatic Trajectories 
ISBN 978-82-93801-00-9 

Published by Topographies 
of the Obsolete Publications 
2020.
Chapter: 
The Soft Rebellions
Chloë Brown (excerpt left)
View PDF 

Left: The ASLE 
conference paper

‘A Soft Rebellion’ was 
published in 2017 
on the website of the 
Association for the 
Study of Literature and 
Environment (ASLE) as 
part of their ‘Featured 
Research and Projects’.
View PDF

https://extra.shu.ac.uk/refproject/Brown_Chloe/1_A_Soft_Rebellion_In_Detroit/DISSEMINATION/6.%20ASLE%20FinalProgram.pdf
https://extra.shu.ac.uk/refproject/Brown_Chloe/1_A_Soft_Rebellion_In_Detroit/DISSEMINATION/7.%20ASLE%20conference%20paper.pdf
https://extra.shu.ac.uk/refproject/Brown_Chloe/1_A_Soft_Rebellion_In_Detroit/DISSEMINATION/8.%20TOTO%20The%20Soft%20Rebellions%20chapter%20Jan%202020.pdf
https://extra.shu.ac.uk/refproject/Brown_Chloe/1_A_Soft_Rebellion_In_Detroit/DISSEMINATION/6.%20ASLE%20FinalProgram.pdf
https://extra.shu.ac.uk/refproject/Brown_Chloe/1_A_Soft_Rebellion_In_Detroit/DISSEMINATION/8.%20TOTO%20The%20Soft%20Rebellions%20chapter%20Jan%202020.pdf
https://extra.shu.ac.uk/refproject/Brown_Chloe/1_A_Soft_Rebellion_In_Detroit/DISSEMINATION/7.%20ASLE%20conference%20paper.pdf
https://www.shu.ac.uk/art-design-media-research-centre
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